IT is characteristic of the present time that poetic taste is averse
to the romanticism of the eighteenth century, which it finds
naive or jejune, but is on the other hand partial to the subtler
romanticism of the nineteenth century. The earlier phase was a
revolution of sentiment and like all revolutions optimistic. The
nature piety was a present voluptuousness as well as a nostalgia,
and the romantic felt himself confidently, if not inside the paradise
of innocent goodness, at least at the gates. These exuberances are
not to be recaptured in our disordered age. On the other hand, the
self-consciousness, the schizophrenia, the conflicts and intellectual
embarrassments, the craving for innocence, in the midst of hyper-
awareness of guilt and cultural failure, these symptoms of later
and sceptical romantics awaken sympathy, and the writers in
whom we observe them are linked in a psychological history
which has been continued into the present century.

In this sharp difference between early and later aspects of the
romantic attitude we might discover the governing influences on
our feelings about Goethe's poetry. It is relevant to recall the stric-
tures he himself passed on his early work, together with his distaste
for the younger contemporaries who were elaborating romantic
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